
Online Catalogue



Introducing the 2024 Awards Judge
Fiona Tunnicliffe

Award winning and celebrated ceramic artist Fiona Tunnicliffe, has over 30 years’ experience of working 
with clay and specializes in creating captivating animal-inspired ceramic pieces enriched by meticulous 
application of textures, patterns and relief work.

A true master of her craft and a natural teacher, Fiona has an adept way of fashioning her clay work in a 
natural, instinctive way as she builds her pieces. Each of Tunnicliffe's pieces exude their own unique 
personality and these whimsically charming pieces are collected and treasured widely.

Fiona Tunnicliffe’s passion for clay was kindled and encouraged during her school years. She undertook the 
ceramics course at Wanganui Polytechnic, expanding her knowledge and expertise under the tuition of 
George Kojis, Ross Mitchell-Anyon and Paul Windspear. She has a Diploma of Ceramic Arts through Otago 
Polytechnic. Fiona has won numerous accolades for her work including people’s choice awards and overall 
section winners at key New Zealand Art and Ceramic exhibitions.

Fiona is now based in Putaruru dividing her time between making and exhibiting her work in galleries 
throughout New Zealand, and teaching ceramic art.

Welcome Fiona and thank you for being our judge this year!



Sponsors for the 2024 Awards

We are grateful to our sponsors for QCA24! 
Thank you for continuing to support excellence in ceramics in Aotearoa



List of Prizes
Premier Award
$1500 in cash + $800 in vouchers
Sponsored by Quarry Arts Centre, Creative Northland, BotPots, Abbots Glazes
 
Runner Up
$700 in vouchers
Sponsored by Primo Clay, BotPots and Kiwi Underglaze
 
Youth Award (30 and under)
$250 voucher Sponsored by CCG

Judges Merits – 4 or 5 (Judge may combine 4&5)
1.      Quarry Kiln Award - $500 use of the Quarry Arts Centre Kilns
2.      $300 voucher from Clay Down Under
3.      $100 voucher from BotPots
4.      $100 from Claybright voucher
 
People’s Choice (voted in gallery)
$500 cash to support professional development (Creative Northland)



2024 

Winners



Finalists for 2024
(By alphabetical order - first name)



Aidan Raill (Auckland)

Don't Blow Your Foofoo Valve
Ceramic
270mm x 340mm x 340mm
$620

I grew up on a hill and I can't ride a bike well. For me, "Don't Blow Your Foofoo Valve" evokes the imagined 
experience of riding down the so-called whimsical cycleway in Auckland City. The dizzying chaos, anxiety and rush 
of people. With the inevitable consequence of a crash.

The piece don’t blow your foofoo valve was formed utilizing a mix of different hand building techniques. I created 
panels within the form to act as snapshots of a journey. The textured glazes were chosen to contrast against the 2d 
nature of the panels. The colours used were inspired by the cycleway in Auckland.



Amanda Morton  (Silverdale, Auckland)

Venus rising in a sea of trouble (and she’s not happy)
Stoneware
470mm x 350mm x 300mm
$1200

This figure evolved as I started forming her. First with life drawings, then the pottery studio, then she found her own personality. 
She is somewhat defiant, chin raised jaw set, however she sits quietly on stony ground surrounded by stormy seas. The title, 
metaphorical, as we face the turbulent times of self identity, beauty, gender, and heritage.

Hand built, high grog stoneware, fired to cone 5 in electric kiln. Underglazed and copper oxide. Built in two section, the base 
formed with shell shaped and impressed slabs. The figure formed and hollowed. Surface sealed and waxed with pigment.



Amber Star (Whangarei)

Ponytail Venus
Ceramic clay
720mm x 200mm x 300mm
$1800

I wanted to experiment with semi abstract female forms. I wanted to show elegance and 
beauty. I decided to wood fire her which would connect the piece with deepest Africa.

Used a buff clay. Bisque fired to 950 degrees. Wood fired to create earthy effects.



Anett Pilz (Katikati)

Wallhanging Bird
White Stoneware PRIMO
180mm x 180mm
$200

Immigrating to New Zealand from Germany in 2008 opened up a view to heartwarming culture and nature. I still appreciate the camaraderie among my friends and even 
strangers, which encouraged me to try new techniques and glazes - and to participate in exhibitions. The flora and fauna here are so beautiful! 
Perhaps you can find a bird like this in the bush!
The bird wall-hanging is made from four separate parts, allowing me to experiment with different beading glazes. I'm fascinated by how the glaze cracks into unpredictable 
patterns. The 'plate' and the head are glazed with the same glaze! The body of the bird reflects my love for fine brush decoration. For the 'hair,' I used fireproof wire.



Annie Smits Sandano (Hahei)

Tangerine Pastilles
Hand built stoneware
H70mm x W210mm x D115mm (2 pieces) 
$1200

This work invites the viewer to question the lines between sculpture, object and painting. Materially, painting techniques were applied to a ceramic surface 
which would normally be applied to canvas. Scale, design and proportion reference object design. Is this sculpture, painting or object, or all?
These works are an amalgamation of processes and approaches used in a variety of media (painting and sculpture as well as ceramics). Surface treatment was 
approached from a painterly perspective and in a controlled, subtle way. I applied a technique I use in my canvas paintings where the bottom surfaces remain 
undisturbed by top layers creating a difference in surface texture. The process behind the decisions on form line and colour were led from a constructed object 
and design perspective - proportion, silhouette and orientation being key.



Ben Cole (Dunedin)

Horoeka Bottle
Mixed New Zealand stoneware clays, flashing slip, soda-fired
150mm x 110mm x 95mm
$130

With recent explorations in soda firing, I am attempting to harness the unpredictability of the firing method, 
accentuating the flame path through use of simple slips and carefully placed wadding. I use personal taonga and 
found objects for simple decorative aspects to imbue each pot with its own story.

This bottle was wheel-thrown from a mixture of New Zealand stoneware clays with grog and silica sand additions to 
accentuate the soda glaze. Once leather hard it was paddled into an oval form then a flashing slip poured over. On 
the front of the bottle I used a horoeka cutting from my eldest daughter's whenua tree to apply a scratched design in 
the slip. The bottle was then fired on its side and the reverse is decorated by the flame and soda glaze passing 
through wadding made from fireclay, sand and used coffee grounds.



Cammie Blaisdell  (Tasman)

Transparent Dream 
Clay, Underglaze 
H330mm x W150mm x D65mm (x2)
$750

"Transparent Dream" is a two vessel narrative that illustrates the dance between life and death or 
beginnings and endings. Using symbolic images of flowers and skulls the narrative is both beautiful 
and frightening, urging the viewer out of the complacent sleepwalking through life, because, like a 
flower, life is precious and brief. The narrative continues on the reverse side of each vessel through 
the infinite nature of the celtic weave and two iconic Rumi poems that surround the symbols in the 
center. Like the yin and yang, a pearl of the opposite force is found in each other creating a beautiful, 
endless dance.

The vessels were slab formed and low fired, then painted with layers of velvet underglaze.



Cecilia De Donatis (Whangarei)

Ritual Offering
Brick red clay, glazes, found plant material
160mm x 100mm x 140mm
$555

This sculpture originates from pareidolic perception, a process by which my eyesight and my imagination often conjure to bring to the surface themes that are meaningful to me. 
In this case, the figure I "saw" in the trees and then recreated in clay represents a forest sprite officiating a ritual of connection and benevolence towards and between natural 
elements. 
I believe that all forms of creativity, whether artistic or scientific, theoretical or practical, come from a playful attitude towards life, a capacity of visualizing things that are not quite 
there yet, and then playing a game of rearranging what is there already in a different way, to see how we can bring our ideas and inventions into reality. The ‘fluctuability’ and 
absence of clear boundaries in pareidolic images is reflected by the possibility for change and metamorphosis of this figure, as different kind of objects can be hold in its hands or 
inserted in its back, from sticks to flowers to feathers. I included only some options to open up possibilities, with an invitation for the audience to find more and engage in play.



Chris Dunn (Wellington)

Southern Lights
Slip cast semi-porcelain clay. 
Wood including rimu sawdust, 
organic and inorganic colourants
200mm x 180mm x 180mm
$125

The pot is decorated using material that will create colour in the process of firing but the result is not predictable. 
The process and result illustrates a vital characteristic of ceramics - infinite possibilities and invitation to 
experiment

The shape is made using slip cast porcelain from my own wheel thrown pot. It was pit fired in July 2024. The 
colours come from organic material including salt, banana skin and whau tree leaves and inorganic material 
including copper sulphate, steel wool and coloured mica.






































































































